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MUSIC EFFECT

Contribution for Enrichment is almost
never evident.

There is almost no Range of
Expression.

There is little or no
Creativity/Imagination

Audio/Visual Blend is almost never
evident.

There is little or no attention to
Pacing/Continuity/Unity

There is little or no evidence of
Coordination/Staging

There is almost no Variety of Texture.

Contribution for Enrichment is seldom
evident.

There is seldom Range of Expression.

Creativity/lmagination is seldom
evident.

Audio/Visual Blend is seldom evident.

Attention to Pacing/Continuity/Unity is
seldom evident.

There is seldom evidence of
Coordination/Staging

There is seldom Variety of Texture.

Contribution for Enrichment is evident
during much of the performance.

There is Range of Expression during
much of the performance.

There is Creativity/lmagination for
much of the performance.

Audio/Visual Blend is evident during
much of the performance.

Attention to Pacing/Continuity/Unity is
evident during much of the performance.

There is evidence of
Coordination/Staging during much of
the performance.

There is Variety of Texture during much
of the performance

Contribution for Enrichment is almost
always evident.

There is Range of Expression during
almost all of the performance

There is Creativity/lmagination for
almost all of the performance.

Audio/Visual Blend is evident during
almost all of the performance.

Attention to Pacing/Continuity/Unity is
evident during almost all of the
performance.

There is evidence of
Coordination/Staging during almost all
of the performance.

There is Variety of Texture during
almost all of the performance.

Contribution for Enrichment is always
evident.

There is Range of Expression during al
of the performance

There is Creativity/lmagination for
almost all of the performance.

Audio/Visual Blend is evident during all
of the performance.

Attention to Pacing/Continuity/Unity is
evident all of the performance.

There is evidence of
Coordination/Staging during all of the
performance.

There is Variety of Texture during all of
the performance.

10 Box 1 15

16 Box 2 45

46 Box 3 75

76 Box 4 95

96 Box 5 100

Musicality/Artistry is almost never
effective.

Emotion is almost never presented.
There are almost no Achieved Effects

Communication of Roles is almost
never evident.

The performance is almost never
Entertaining.

Professionalism is almost never
evident.

Spirit/Intensity is almost never
presented.

Engagement is almost never achieved.

Musicality/Artistry is seldom effective.
Emotion is seldom presented.
There are seldom Achieved Effects

Communication of Roles is seldom
evident.

The performance is seldom
Entertaining.

Professionalism is seldom evident.
Spirit/Intensity is seldom presented.

Engagement is seldom achieved.

Musicality/Artistry is effective for much
of the performance.

Emotion is presented for much of the
performance.

There are Achieved Effects for much of
the performance.

Communication of Roles is evident for
much of the performance.

The performance is entertaining during
much of the time.

Professionalism is evident during much
of the performance.

Spirit/Intensity is presented during
much of the performance.

Engagement is achieved during much of
the performance.

Musicality/Artistry is effective for
almost all of the performance.

Emotion is presented for almost all of
the performance.

There are Achieved Effects for almost
all of the performance.

Communication of Roles is evident for
almost all of the performance.

The performance is entertaining during
almost all of the performance.

Professionalism is evident during
almost all of the performance.

Spirit/Intensity is presented during
almost all of the performance.

Engagement is achieved during almost
all of the performance.

Musicality/Artistry is effective for all of
the performance.

Emotion is presented for all of the
performance.

There are Achieved Effects for all of the
performance.

Communication of Roles is evident for
all of the performance.

The performance is entertaining during
all of the performance.

Professionalism is evident during all of
the performance.

Spirit/Intensity is presented during all of
the performance.

Engagement is achieved during all of
the performance.




Band Class

Event Date

Prelims Finals

VISUAL EFFECT

Visual Effect is the utilization of all elements to bring about maximum effectiveness of the visual performance. Evaluate each
caption below based on the criteria reference. Performances will be evaluated with the understanding that the construction and
content of a program, in combination with the performance level that is being demonstrated, will determine the achievement level.
It is impossible to consider one of these elements without considering the other.

Repertoire Effectiveness (100) 1};) - 115
0X
Contribution for Enrichment/Enhancement of all
elements, (Musician / Auxiliary) 16 —45
Box 2
Utilization of form, movement, color, & space
: 46 — 175
F t
ocus & Staging Box 3
Visual / Audio Blend
Creativity / Imagination 76 — 95
. .. Box 4
Interpretation / Musicality
Phrasing & Expression 96 — 100
Continuity / Unity Box 5
Utilization of balance, body, & equipment
Showmanship Effectiveness (100) 1};) - 115
0x
Artistry / Musicality
Communication of Roles (Auxiliary / Musicians) 1§ - 425
0X
Achieved Effects
Emotion 46 - 75
] Box 3
Entertainment
Professionalism 76— 95
Spirit / Intensity Box 4
Engagement
gag 96 — 100
Box 5
Signature Total Score

(Possible 200)

4



REPEroIre cmecuveness ( 1uU FoInts)

Showmanship Effectiveness (100 Points)

VISUAL EFFECT

There is almost @antribution for
Enrichment / Enhancement.

There is almost Uilization of form,
movement, color, & space.

Focus & Staging is almost nonexistent.
There is almost Visual / Audio Blend.

Creativity / Imagination is almost
nonexistent.

There is almost no Interpretation / Musical

Phrasing & Expression is almost
nonexistent.

There is almost @entinuity / Unity.

There is almost Uiilization of balance,
body, & equipment.

There is seldd@ontribution for
Enrichment / Enhancement.

There is seldattilization of form,
movement, color, & space.

Focus & Staging is seldom evident.

There is selddfisual / Audio Blend.

Creativity / Imagination is seldom evident.

There is seldom Interpretation / Musicality

Phrasing & Expression is seldom evident.

There is seldd®ontinuity / Unity.

There is selddtilization of balance, body,
& equipment.

There i€ontribution for Enrichment /
Enhancement much of the time.

There igtilization of form, movement,
color, & space much of the time

Focus & Staging is evident much of the tin|
There i¥isual / Audio Blend much of the
time

Creativity / Imagination is evident during
much of the performance.

Interpretation / Musicisligyident during
much of the performance.

Phrasing & Expression is evident during
much of the performance.

There i€ontinuity / Unity during much of
the performance

There igltilization of balance, body, &
equipment during much of the performan

There i€ontribution for Enrichment /
Enhancement almost all of the time.

There igtilization of form, movement,
color, & space almost all of the time

Focus & Staging is evident almost all of th
time.

There i¥isual / Audio Blend almost all of
the time

Creativity / Imagination is evident during
almost all of the performance.

Interpretation / Musicisligyident during
almost all of the performance.

Phrasing & Expression is evident during
almost all of the performance.

There i€ontinuity / Unity during almost all
of the performance

There igltilization of balance, body, &
equipment during almost all of the
performance

There i€ontribution for Enrichment /
Enhancement all of the time.

There igtilization of form, movement,
color, & space all of the time

Focus & Staging is evident all of the tim
There i¥isual / Audio Blend all of the tirr

Creativity / Imagination is evident during
of the performance.

Interpretation / Musicisligyident during
all of the performance.

Phrasing & Expression is evident during
of the performance.

There i€ontinuity / Unity during all of th:
performance

There igltilization of balance, body, &
equipment during all of the performanc

10 Box 1 15

16 Box 2 45

46 Box 3 75

76 Box 4 95

96 Box 5 100

Artistry / Musicality is almost never effecti

Communication of Roles is almost never
evident.

There are almostArhieved Effects
Emotion is almost never presented.
The performance is almost never
entertaining.

Professionalism is almost never evident.

Spirit/Intensity is almost never presented.

Engagement is almost never achieved.

Artistry / Musicality is seldom effective.

Communication of Roles is seldom evident

There are selddhieved Effects

Emotion is seldom presented.

The performance is seleitertaining.

Professionalism is seldom evident.

Spirit/Intensity is seldom presented.

Engagement is seldom achieved.

Artistry / Musicality is effective for much

the performance.

Communication of Roles is evident for muc
of the performance.

There arAchieved Effects for much of the
performance.

Emotion is presented for much of the
performance.

The performancenmgertaining much of the
time

Professionalism is evident for much of the|
performance.

Spirit/Intensity is presented during much ¢
the performance.

Engagement is achieved during much of t
performance.

Artistry / Musicality is effective for almost §
of the performance.

Communication of Roles is evident for
almost all of the performance.

There arAchieved Effects for almost all of
the performance.

Emotion is presented for almost all of th
performance.

The performancemgertaining almost all of
the time

Professionalism is evident for almost all o
the performance.

Spirit/Intensity is presented during almost
of the performance.

Engagement is achieved during almost all
the performance.

Artistry / Musicality is effective for all of
performance.

Communication of Roles is evident for al
the performance.

There arAchieved Effects during all of tt
performance.

Emotion is presented for all of the
performance.

The performancengertaining all of the
time

Professionalism is evident for all of the
performance.

Spirit/Intensity is presented during all o
performance.

Engagement is achieved during all of th
performance. !




Band Class

Event Date

Prelims Finals

MUSIC PERFORMANCE (Individual)

Evaluate each caption below based on the criteria reference. Performances will be evaluated with the understanding that the
construction and content of a program, in combination with the performance level that is being demonstrated, will determine the
achievement level. It is impossible to consider one of these elements without considering the other.

7-12
Woodwinds (75) Box 1

13-33
Accuracy Box 2

34-56
Box 3
57-71
Box 4
72 -175
Box 5

Intonation

Tone Quality

7-12
Brass (75) Box 1

13-33
Accuracy Box 2

34-56
Box 3
57-71
Box 4
72 -175
Box 5

Intonation

Tone Quality

5-7
Box 1
8§-23
Box 2
24 —38
Box 3
Tone Quality 39-47
Box 4
48 — 50
Box 5

Percussion (50)

Accuracy

Tuning

Signature Total Score

(Possible 200)
A



Woodwinds (75 Points)

Percussion(5U Points)

MUSICAL PERFORMANCE (INDIVIDUAL)

Phrases are almost always interrupted or
unfinished

Proper articulation method and style are
almost never evident

Rhythmic accuracy almost never evident

Intonation and tuning issues are almost never
addressed

Woodwind tone quality is almost never
characteristic or focused

Phrases are often interrupted or unfinished

Proper articulation method and style are
seldom evident

Rhythmic accuracy seldom evident

Intonation and tuning issues are seldom
addressed

Woodwind tone quality is seldom
characteristic or focused

Phrases are well played during most of the
performance

Proper articulation method and style are
usually evident

Rhythmic accuracy usually evident

Intonation and tuning issues are addressed
during most of the performance

Woodwind tone quality is usually
characteristic or focused

Phrases are almost always well played

Proper articulation method and style are
almost always evident

Rhythmic accuracy is almost always evident

Intonation and tuning issues are almost
always handled well.

Woodwind tone quality is almost always
characteristic or focused

Phrases are always well played

Proper articulation method and style are
always evident

Rhythmic accuracy is always evident

Intonation and tuning issues are always
handled well.

Woodwind tone quality is always
characteristic or focused

7 Box 1 12

13 Box 2 33

34 Box 3 56

o7 Box 4 7

72 Box 5 &

Phrases are almost always interrupted or
unfinished

Proper articulation method and style are
almost never evident

Rhythmic accuracy almost never evident

Intonation and tuning issues are almost never
addressed

Brass tone quality is almost never
characteristic or focused

Phrases are often interrupted or unfinished

Proper articulation method and style are
seldom evident

Rhythmic accuracy seldom evident

Intonation and tuning issues are seldom
addressed

Brass tone quality is seldom characteristic or
focused

Phrases are well played during most of the
performance

Proper articulation method and style are
usually evident

Rhythmic accuracy usually evident

Intonation and tuning issues are addressed
during most of the performance

Brass tone quality is usually characteristic or
focused

Phrases are almost always well played

Proper articulation method and style are
almost always evident

Rhythmic accuracy is almost always evident

Intonation and tuning issues are almost
always handled well.

Brass tone quality is almost always
characteristic or focused

Phrases are always well played

Proper articulation method and style are
always evident

Rhythmic accuracy is always evident

Intonation and tuning issues are always
handled well.

Brass tone quality is always characteristic ot
focused

5 Box 1 7

8 Box 2 23

24 Box 3 38

39 Box 4 47

48 Box 5 a(

Percussion occasionally almost never displays
a basic approach to technique, timing, and
rhythmic accuracy

Clarity is lacking most of the time

Phrases are almost never approached with
regard to the entire ensemble

Tuning and timbre concepts have not been
addressed

Percussion occasionally displays a basic
approach to technique, timing, and rhythmic
accuracy

Clarity is seldom achieved

Some phrases are approached with regard to
the entire ensemble

Tuning and timbre are inconsistent

Percussion demonstrates a good approach to
technique, timing, and rhythmic accuracy

Clarity is usually consistent

Most phrases are approached with regard to
the entire ensemble

Tuning and timbre are good, with occasional
individual / section concerns

Percussion demonstrates an excellent
approach to technique, timing, and rhythmic
accuracy

Clarity is evident throughout

Phrases are approached with regard to the
entire ensemble

Tuning and timbre are excellent, with minor
individual concerns

Percussion demonstrates superlative
achievement of technique, timing, and
rhythmic accuracy

Phrases are performed uniformly by all
performers

Tuning and timbre are of the highest quality
and are appropriate throughout the ensemble




Band Class

Event Date

Prelims Finals

MUSIC PERFORMANCE (Ensembile)

Evaluate each caption below based on the criteria reference. Performances will be evaluated with the understanding tha
construction and content of a program, in combination with the performance level that is being demonstrated, will determi
achievement level. It is impossible to consider one of these elements without considering the other.

Tone Quality & Intonation  (100) 1503 115
Centers of Tone & Pitch
16 b 45
Breath support & Control Box 2
Balance & Blend
_ _ _ 46D 75
Consistency of Timbre & Sonority Box 3
Full Range of Dynamics
_ _ 76 D 95
Percussion tuning Box 4
96 D 100
Box 5
Accuracy & Definition (100) 1503 115
Ensemble Cohesiveness
16 b 45
Tempo, Pulse Control Box 2
Phrasing
_ _ 46D 75
Rhythmic Interpretation Box 3
Style/ldiomatic Interpretation
76 D 95
Box 4
96 D 100
Box 5
Signature Total Score

(Possible 200)
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Accuracy & Detinition (100 Points)

MUSICAL PERFORMANCE (ENSEMBLE)

Propetonal center/timbre is lacking.
Pitch errors are uncorrected

There is a frequent ladirezth
support and control presented

Little or no evidence of instrument
balance or bleischoticed.

Consistency of Timbre & Sonority is
non-existent.

Little, if anylynamic range is evident.

Little evidencepafcussion
timbre/tuning throughout performanc

Players seldom exhibit characteristi
tone quality or focused sound.
Instruments are not carefully tuned.

Clarity of sound and pitch accuracy
inconsistent due to insuffisreath
support

Ensemblbalance & blend are rarely
achieved

Consistency of Timbre & Sonority is
evident from some of the
performers/sections.

Dynamic changes are seldom
performed.

Percussion timbre/tuning is evident
but, inconsistent

Good basic tone quality / timbre
Players are sometimes overtaxed by
extreme ranges and volumes

Proper breath support and coateol
evident throughout most of the
ensemble

Attempts fbalance & blend are
evident but inconsistent

Consistency of Timbre & Sonority is
evident throughout the majority of th
ensemble.

Basialynamic changes are achieved
during the performance

Overall attentiorpevcussion tuning
is evident.

A majority of wind instruments exhil
excellent controtarfe quality &
characteristic timbre.

Occasionakeath support and control
concerns occur during the performa

Propebalance and blend are achieved
Lapses are infrequent & minor.

Consistency of Timbre & Sonority is
evident throughout the entire ensen
There are few individual concerns.

Afull range of Dynamics is well
executed. Few opportunities for cor
are not achieved.

Characteristercussion tuning and
timbre are almost always present.

Wind Instruments exhibit the fines
characteristiene quality & timbre.

Breath support and control are alway
maintained throughout all ranges
volumes

There is outstanding achievemen
propebalance and blend during the
entire performance.

Consistency of Timbre & Sonority is
achieved by the entire ensemble.

Afull range of Dynamics is well
executed. Subtle dynarnéanges are
well performed by the ensemble.

Exhibition of the best characterist
percussion tuning and timbre is
always present.

10 Box 1 11

16 Box 2 4%

46 Box 3 75

76 Box 4 9%

96 Box 5 1

There is little or no evidence of
Ensemble Cohesiveness.

Tempo & Pulse Control concerns are
evident through most of the perform

Performers do not present an
understanding of mughedsing.

Rhythmic Interpretation is not evident

throughout the ensemble.

NoStyle/ldiomatic Interpretation is
conveyed.

Performers seldom exBitsiémble
Cohesiveness.

Tempo & Pulse Control is achieved at
times but, is inconsistent.

Few performers present the musica
Phrase.

Rhythmic Interpretation is inconsistent
throughout the ensemble.

Style/ldiomatic Interpretation is seldom
conveyed.

Performers exhinsemble
Cohesiveness most of the time.

Tempo & Pulse Control is achieved
through most of the performance.

Performers present a good awarene
the musicahrases.

Rhythmic Interpretation is consistent
throughout the ensemble for much ¢
performance.

Style/ldiomatic Interpretation is
conveyed by most of the performerg

Minor/individual lapseEnsémble
Cohesiveness occur throughout the
performance.

Tempo & Pulse Control is well
maintained during almost all of the
performance.

Performers play mugibedses with a
high level of understanding

Rhythmic Interpretation is consistent
throughout the ensemble.

An excelleStyle/ldiomatic
Interpretation is conveyed by the
ensemble.

Ensemble Cohesiveness is outstandi
for the entire performance.

Tempo & Pulse Control is well
maintained during the performanc

Performers play mugedses with
exceptional understanding

Rhythmic Interpretation is exemplan
throughout the ensemble.

An excelleStyle/ldiomatic
Interpretation is maximized by the ¢
ensemble.




Band Class

Event Date

Prelims Finals

VISUAL PERFORMANCE

Evaluate each caption below based on the criteria reference. Performances will be evaluated with the understanding that the
construction and content of a program, in combination with the performance level that is being demonstrated, will determine the
achievement level. It is impossible to consider one of these elements without considering the other.

. . 10-1
Quality of Technique (100) o-b
Box 1
Uniformity of method / style 16 — 45
Control Box 2
46 —75
Projection of Style Box 3
Recovery 76-95
Box 4
Understanding of Roles 96 — 100
Demand Box 5
o 10-15
Accuracy & Definition (100)
Box 1
Timing Control (Ensemble) o=
Box 2
Ensemble Cohesiveness 46 - 75
. Box 3
Interval/Spacing
76 —95
Control / Balance of form Box 4
96 — 100
Box 5
Signature Total Score

(Possible 200)




Quality of Technique (100 Points)

Accuracy & Definition (100 Points)

VISUAL PERFORMANCE

Little or no evidence of
Uniformity of method / style

Proper technica&ontrois not
evident.

There is no consistent
Projection of Styligom the
performers.

Recoverys slow or does not
occur from most performers

Understanding of Rolésnot
conveyed to the audience.

Demands not evident for
performers

There is an occasional disp
Uniformity of method / style

Proper technicalontrois
seldom evident.

There i®rojection of Style
from some of the performer

Recoverys slow from many
the performers.

Understanding of Rolés
occasionally conveyed to th
audience.

Demands at a very low leve
for performers

Most performers display a
Uniformity of method / style

Proper technicaontrois
usually evident.

There i®rojection of Style
from most of the performers

Recoverys slow from some
the performers.

Understanding of Rolés
conveyed to the audience b
most performers.

Demanan performers is at
moderate level during show

Almost all performers disple
Uniformity of method / style

Proper technicaontrois
evident most of the time.

There i®rojection of Style
from almost all of the
performers.

Recoverys well done by mo
of the performers.

Understanding of Rolés
conveyed to the audience b
almost all performers.

Demanan performers is at
high level for majority of shc

All performers display a
Uniformity of method / style

Proper technicalontrois
always evident.

There i®rojection of Style
from all of the performers.

Recoverys well done by all «
the performers.

Understanding of Rolés
conveyed to the audience b
performers.

Demanan performers is hig
at all times during show

10 Box 1 15

16 Box 2

4

5 46 Box 3

75 76 Box 4 95

96 Box 5 1C

Severdiming Control
(Ensembleissues are evider
during most of the performa

There is little evidence of
Ensemble Cohesiveness

Interval/Spacingroblems
occur throughout the group
during the performance.

Control / Balance of foim
seldom achieved.

Performers occasionally dis
Timing Control (Ensemble)
during the performance.

Ensemble Cohesiveness
seldom evident.

There arinterval/Spacing
problems throughout much
the performance.

Control / Balance of foim
achieved occasionally.

Performers displBEyning
Control (Ensembleuring
much of the performance.

Ensemble Cohesiveness
evident during much of the
performance.

There are some minor
Interval/Spacingroblems
throughout the performance

Control / Balance of foim
achieved much of the time.

Performers displBEyning
Control (Ensembleuring
almost all of the performanc

Ensemble Cohesiveness
evident during most of the
performance.

There are a few minor
Interval/Spacingroblems
throughout the performance

Control / Balance of foim
achieved most of the time.

Performers displBEyning
Control (Ensembleuring all
of the performance.

Ensemble Cohesiveness
evident during all of the
performance.

There are Haterval/Spacing
problems throughout the
performance.

Control / Balance of foim
achieved all of the time.




